broadcast, of the time. He has organized the results into six lengthy chapters, full of quotations and analysis that make sense of the evolution of cultural criticism. His judgments are careful and balanced and always grounded. He is, for example, much more charitable in his interpretation of what the highbrows were up to than I. But, even so, he does make clear that the quality of this criticism improved when social scientists like Harold Innis or John Seeley (of Crestwood Heights fame) added some reasoned insight and researched fact to the debate. He has two particularly interesting discussions, the first on the discourse of reconstruction during and just after the Second World War and the other about the way in which the highbrow assault on mass culture mutated into a brand of middlebrow nationalism after the mid-1950s. One of his chapters manages to link together an informed discussion of the worries about broadcasting to the scare over automation around 1960, a juxtaposition that enhances the understanding of both phenomena. Likewise he has a fine chapter, the last chapter, on that marvellous exercise in state-directed culture, the Centennial celebrations (including Expo) of 1967.
There are some lacunae. I was surprised to see no attempt to grapple with Pierre Bourdieu's concepts of 'cultural capital' and 'habitas,' especially since that might have led into a deeper exploration of just what so bothered the humanists and highbrows. Along similar lines, I would have liked more attention paid to the material condition of this intelligentsia, who they were, what their situation was, how they ranked against other class fragments. Finally, I think Kuffert neglects two of the most novel and significant Canadian works on culture and society in this period, Marshall McLuhan's The Mechanical Bride (1951) , which did try to revitalize the highbrow critique of mass culture, and John Porter's The Vertical Mosaic (1965) , which showed what was right and wrong with mass-society critique, at least in the case of Canada. But notwithstanding such complaints, A Great Duty is a fine piece of intellectual history, all the better because the author has taken the effort to write clearly and boldly: indeed, and fortunately, he writes far better than some of the grumpy souls he quotes. (PAUL RUTHERFORD) This exciting collection makes a significant contribution to the literature on women's health by addressing the question of how women's experiences with health and health care differed in Canada and the United States over the years that the two national systems of health care evolved and diverged. The question is dealt with in multiple ways and from different perspectives often exploring points of difference within, as well as between, nations. Editors Georgina Feldberg, Molly Ladd-Taylor, Alison Li and Kathryn Morgan succeed admirably in opening a dialogue about the recent history of women's health care in the two countries, how it might be studied and what might be derived to inform policy and future activism. Throughout the book, contributors engage readers with nuanced, deeply interesting explorations of the multiple layers of women's activity and experience. We revisit the many ways in which the personal is the political, but are invited by Susan Reverby in her concluding chapter to understand the tensions that have always existed between the bodily experiences of individual women and the numerous (often divergent) routes taken in the span of five decades towards activism within the body politic. The chapters document change in all its guises, and in doing so invite reflection on potential approaches to contemporary issues. Throughout the book's twenty chapters, five major themes recur: the power of the nation state; the authority of Western biomedicine; diversity; women's agency; and reproduction. These themes resonate and often intertwine in intriguing ways. The lead chapter provides an important comparative analysis of how the development of very different systems of health care in the United States and Canada held particular ramifications for women and women's health in the two countries. Subsequent chapters focus on specific dimensions of government policy, institutional structures and systems of entitlement, exploring how differently positioned and advantaged women have interacted with these national arrangements. The influence of biomedicine on women's health is mapped in relation to issues such as shifts in childbirth practices, pharmaceutical regulation and changes in gynecological care of adolescents. We see the interplay between biomedicine and discourses about gender as both evolved markedly through the postwar years. Several authors also deftly show that, despite the importance of comparing developments in women's health between the two countries, there is much to be gained by seeking out and studying the diversity of experiences within nations. In both countries, some women enjoyed full access to the privileges of health care, while others did not. It is perhaps these instances of differential privilege that offer the most compelling studies of women's agency and resistance in the collection. They allow instructive insights into the numerous layers and sites of activity that intersect at specific sociohistorical moments to destabilize or further entrench health policy. Approximately half of the chapters deal with reproductive issues, such as abortion and infertility treatment, where the struggles and lessons were the most intense. It could be argued that lessons learned in this arena informed subsequent activities in other fields.
Women's voices and concerns are prominent in most chapters. Susan Ingram has selected six 'Sisters' whose intimate relationships have been represented in autobiographical writing: Lou Andreas-Salomé, Simone de Beauvoir, Maitreyi Devi, Asja Lacis, Nadezhda Mandel'shtam, and Romola Nijinsky. The opening quotation from Nietzsche's Zarathustra asks, 'What would your happiness be had you not those for whom you shine?' It is a question whose answer is at the core of Ingram's study; she is exploring 'the relationality of subjectivity.' Unlike most critical examinations of these writers, the book is not interested in the lives of its subjects solely for what those lives might reveal about the famous men who shared them. Neither does it attempt to suggest that a formula might be drawn by which the six and others like them can be understood. In fact, Ingram's attempts to demonstrate the opposite muddy the waters significantly at times because it would seem that she is in search of such a formula. Throughout the six chapters discussing her subjects by turns, there are frequent mentions of 'this one is like those two but not like that one,' and it may be that the strategy is an attempt to create interdependence among her subjects in the way that she believes they understood interdependence themselves. But the strategy takes over the narrative because of an inclination to anticipate the punchline: the answer to how they are all alike. Eventually, the answer does come, but it comes in the form of an abstraction when all of the comparisons and contrasts have been in the concrete details of life. Ingram's summation reveals that contemporary writers within the academy have embraced the idea of acknowledging the
